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r e g i o n a l i s m  ( t h o u g h  F r a m p t o n  d o e s  
n o t  e m p h a s i z e  t h i s  p o i n t ) .  T h e r e  i s  
t o u g h  c r i t i c i s m  h e r e ,  n o t  m e r e l y  a p p r e -
c i a t i o n .  I n  " M i n i m a  M o r a l i a :  R e f l e c -
t i o n s  o n  R e c e n t  S w i s s  G e r m a n  P r o d u c -
t i o n , "  f o r  e x a m p l e ,  F r a m p t o n  o b s e r v e s ,  
r e g a r d i n g  H e r z o g  a n d  D e M e u r o n ' s  
P i l o t e n g a s s e  h o u s i n g ,  t h a t ,  " s h o u l d  o n e  
c h o o s e  t o  c o m p a r e  [ i t ]  t o  t h e  p r e w a r  
S i e d l u n g  N e u b u h l  c o m p l e t e d  o u t s i d e  
Z u r i c h  i n  1 9 3 2 ,  o n e  i s  c o m p e l l e d  t o  
a c k n o w l e d g e  t h e  p a s s a g e  o f  s o m e  k i n d  
o f  i n e s c a p a b l e  d e c a d e n c e .  S t r a n g e  t h a t  
t h e  v i s i o n  o f  t h e  r a d i c a l  s h o u l d  d e p e n d  
u p o n  a  g r a t u i t o u s  i m p o v e r i s h m e n t  o f  
t h e  a c t  o f  d w e l l i n g "  ( 3 2 8 ) .  
H e  c o n c l u d e s  t h i s  e s s a y ,  a n d  w i t h  
i t  t h e  c o l l e c t i o n ,  b y  s a y i n g ,  " O n e  p e r -
h a p s  n e e d s  t o  a d d  t h a t  o n e  d o e s  n o t  
i n d u l g e  i n  c r i t i q u e  f o r  t h e  s a k e  o f  a  
g r a t u i t o u s  n e g a t i v i t y ,  b u t  r a t h e r  t o  
s p u r  t h e  c r i t i c a l  s e n s i b i l i t y ,  t o  s h a r p e n  
t h e  d e b a t e ,  t o  o v e r c o m e ,  a s  f a r  a s  t h i s  
i s  f e a s i b l e ,  t h e  d e b i l i t a t i n g  d i c t a t e s  o f  
f a s h i o n ,  a n d  a b o v e  a l l  t o  g u a r d  a g a i n s t  
t h e  e v e r - p r e s e n t  t h r e a t ,  i n  a  m e d i a t i c  
a g e ,  o f  s l i d i n g  i n t o  a n  i n t e l l e c t u a l  s o m -
n a m b u l a n c e  w h e r e  e v e r y t h i n g  s e e m s  
t o  a p p e a r  t o  b e  f o r  t h e  a e s t h e t i c i z e d  
b e s t  i n  t h e  b e s t  o f  a l l  c o m m o d i f i e d  
w o r l d s "  ( 3  3 1 ) .  A g a i n s t  t h e  g r a t u i t o u s ,  
t h e  a e s t h e t i c i z e d ,  t h e  c o m m o d i f i e d ,  
K e n n e t h  F r a m p t o n  o f f e r s  a n  u n d e r -
s t a n d i n g  o f  a r c h i t e c t u r e ' s  s i g n i f i c a n c e  
f o r  h u m a n  a c t i o n  i n  t h e  w o r l d .  H e  
d o e s  s o  a s  a n  i n t e l l e c t u a l  w h o  
a d d r e s s e s  n o t  t h e  i n t e l l e c t  a l o n e ,  b u t  
t h e  e m b o d i e d  m i n d ,  a  m i n d  t h a t  i s -
a n d  c a n  o n l y  b e - f o r m e d  a n d  u n d e r -
s t o o d  i n  i t s  m u t u a l  r e l a t i o n s h i p  w i t h  
t h e  p o l i t i c a l  a n d  p h y s i c a l  w o r l d .  
N O T E S  
I .  A n d  p e r h a p s  s u g g e s t  a n  a l t e r n a t i v e  t o  t h e  s t u l t i -
f y i n g  p h r a s e ,  " p o s t - o c c u p a n c y  e v a l u a t i o n . "  
2 .  C h i c a g o :  U n i v e r s i t y  o f  C h i c a g o  P r e s s ,  1 9 5 8 ,  7 ;  
q u o t e d  i n  F r a m p t o n ,  2 5 - 2 6 .  
3 .  Q u o t e d  i n  F r a m p t o n ,  2 6 .  
4 .  F o r  a  f u r t h e r  e x p l o r a t i o n  o f  t h e  t h e o r e t i c a l  
i m p l i c a t i o n s  o f  a r c h i t e c t u r e ' s  o b d u r a c y  ( a n d  o f  i t s  
i n t e r i o r i t y ) ,  s e e  P a t r i c k  L .  P i n n e l l ,  " T h e a t e r  
K n o w l e d g e ,  H o u s e  K n o w l e d g e ,  a n d  t h e  P l a c e  o f  
A r c h i t e c t u r e , "  a r e C A  ( A 1 · c h i t e c t u r e  C a l i f o m i a } ,  
W i n t e r  2 0 0 3 , 4 0 - 4 3 .  
5 .  Q u o t e d  i n  F r a m p t o n ,  2 7 .  
6 .  I b i d ,  2 8 .  
7 .  A  c l o s e l y  r e l a t e d - a n d  u s e f u l l y  c o m p l e m e n -
t a r y - e s s a y ,  " P r o s p e c t s  f o r  a  C r i t i c a l  R e g i o n a l i s m , "  
a p p e a r s  t h e  s a m e  y e a r  i n  P e r s p e c t a  2 0 ,  1 4 7 - 1 6 2 .  
T h e  P e n p e c t a  e s s a y  l o o k s  a t  c o n c r e t e  e x a m p l e s  i n  
t h e  w o r k  o f  A l v a r o  S i z a ,  R i c a r d o  B o f i l l ,  R a i m u n d  
A b r a h a m ,  L u i s  B a r r a g a n ,  M a r i o  B o t t a ,  T a d a o  
A n d o ,  a n d  o t h e r s .  
8 .  F r o m  m a n u s c r i p t  s e n t  b y  F r a m p t o n  t o  H a r v a r d  
D e s i g n  M a g a z i n e .  
9 .  A s  f a r  a s  I  a m  a w a r e ,  F r a m p t o n  n o w h e r e  o f f e r s  a  
s i m p l e  d e f i n i t i o n  o f " t e c t o n i c . "  I n  h i s  S t u d i e s  i n  
T e c t o n i c  C u l t u r e ,  h e  t r a c e s  t h e  u s e  o f  t h e  t e r m  f r o m  
i t s  o r i g i n s  i n  t h e  G r e e k  t e k t o n ,  m e a n i n g  " c a r p e n -
t e r "  o r  " b u i l d e r , "  t h r o u g h  i t s  u s e  i n  ! 9 t h - c e n t u r y  
G e r m a n  a r c h i t e c t u r a l  t h e o r y ,  a n d  i n t o  t h e  2 0 t h  
c e n t u r y .  H e  n o t e s  t h e  c o m p l e x i t y  o f  t h e  t e r m ,  
w h i c h  i m p l i e s  b o t h  c o n s t r u c t i o n a l  l o g i c  a n d  a e s -
t h e t i c  d i s c i p l i n e .  I t  m a y  p e r h a p s  b e  u n d e r s t o o d  a s  
r e p r e s e n t i n g  a n  u n r e a l i z a b l e  a s p i r a t i o n :  t h e  i n s e p a -
r a b l e  i n t e r d e p e n d e n c e  o f  p o e t r y  a n d  c o n s t r u c t i o n .  
1 0 .  N o t a b l e  a m o n g  K e n n e t h  F r a m p t o n ' s  c o l -
l e a g u e s  i n  t h i s  c o m m i t m e n t  a r e  M a r y  M c L e o d  a n d  
J o a n  O c k m a n .  
I I .  I ' m  t h i n k i n g  o f  M a r c o  F r a s c a r i ,  D a v i d  
L e a t h e r b a r r o w ,  P e t e r  M c C l e a r y ,  a n d  J o s e p h  
R y k w e r t .  
1 2 .  I  c a n ' t  h e l p  m e n t i o n i n g  a  s i g n a l  f a u l t  o f  t h e  
v o l u m e ,  o n e  n o t ,  I  t h i n k ,  a t t r i b u t a b l e  t o  i t s  
a u t h o r :  t h e  l a c k  o f  i l l u s t r a t i o n s  t h a t  d i d  a p p e a r  i n  
e a r l i e r  p u b l i c a t i o n s  o f  m a n y  o f  t h e  e s s a y s .  T h e  
o r i g i n a l  p r i n t i n g  o f  " T h e  U s o n i a n  L e g a c y , "  f o r  
i n s t a n c e ,  i n c l u d e d  t w e n t y - s e v e n  i l l u s t r a t i o n s .  I t  i s  
r e p r i n t e d  i n  L a b o m ;  U i n · k  a n d  A n h i t e C N t r e  w i t h  
e i g h t .  S o m e  o m i s s i o n s  a r e  d e b i l i t a t i n g .  T h e y  c a n -
n o t  b e  e x p l a i n e d  b y  p r i n t i n g  c o s t s ;  t h e  g r a p h i c  
l a y o u t  o f  t h e  b o o k ,  w i t h  s i g n i f i c a n t  m a r g i n s ,  
a f f o r d s  a m p l e  o p p o r t u n i t y  f o r  m o r e  i m a g e s  w i t h  
n o  i n c r e a s e  i n  t h e  n u m b e r  o f  p a g e s .  O n e  h o p e s  
m i n i m a l i s t  g r a p h i c  s e n s i b i l i t y  i s  n o t  b e h i n d  t h e  
e x c l u s i o n s - t h i s  w o u l d  p u t  t h e  c a r t  b e f o r e  t h e  
h o r s e .  T h r e e  p o s s i b i l i t i e s  r e m a i n :  t h e  c o s t  o f  
h i g h - r e s o l u t i o n  o r i g i n a l s  a n d  s c a n n i n g ;  t h e  c o s t  o f  
r e p r o d u c t i o n  r i g h t s  ( b u t  m a n y  o f  t h e  i m a g e s  a r e  
b y  n o w  i n  t h e  p u b l i c  d o m a i n ,  a n d ,  a s  s u p p o r t  f o r  
F r a m p t o n ' s  c r i t i c a l  a r g u m e n t s ,  c o u l d  i n  a n y  c a s e  
b e  r e p r o d u c e d  u n d e r  t h e  p r i n c i p l e  o f  " f a i r  u s e " ) ;  
a n d  t h e  t i m e  n e e d e d  t o  t r a c k  d o w n  t h e  o r i g i n a l s .  
W h a t e v e r  t h e  c o m b i n a t i o n  o f  t h e s e  o r  o t h e r  f a c -
t o r s ,  t h e  p u b l i s h e r  h a s  h o b b l e d  F r a m p t o n ' s  w o r k .  
P h a i d o n  s h o u l d  c o n s i d e r  a  r e s t o r a t i o n  o f  t h e  
m i s s i n g  i l l u s t r a t i o n s  f o r  f u t u r e  e d i t i o n s ,  o f  w h i c h  
o n e  h o p e s  t h e r e  w i l l  b e  m a n y .  
t  ~ 1  1  1  
B O O K  R E V I E W S  
R E V I E W E D  B Y  D A N I E L  N A E G E L E  
I t a l i a n  A r c h i t e c t u r e  
o f  t h e  1 6 t h  C e n t u r y  
b y  C o l i n  R o w e  a n d  L e o n  S a t k o w s k i  
N e w  Y o r k :  P r i n c e t o n  A r c h i t e c t u r a l  
P r e s s ,  2 0 0 2  
R e l e a s e d  i n  J a n u a r y  2 0 0 3 ,  I t a l i a n  A r c h i -
t e c t u r e  o f  t h e  1 6 t h  C e n t u r y  p r o m o t e s  
i t s e l f  a s  a  b o o k  w r i t t e n  b y  C o l i n  R o w e  
a n d  c o a u t h o r e d  b y  L e o n  S a t k o w s k i ,  
p r o f e s s o r  o f  a r c h i t e c t u r e  a t  t h e  U n i v e r -
s i t y  o f  M i n n e s o t a .  E m b o s s e d  o n  i t s  
c o v e r  b e n e a t h  t h e  t i t l e  a n d  i n  l a r g e  
f o n t  i s  C o l i n  R o w e .  B e l o w  t h i s ,  i n  
s m a l l e r  f o n t ,  i s  &  L e o n  S a t k o w s k i .  I t s  
a d v e r t i s i n g  m e n t i o n s  S a t k o w s k i  o n l y  
o n c e ,  d e s c r i b i n g  h i m  a s  " a  R o w e  s t u -
d e n t . "  M u c h  m o r e  p r o m i n e n t l y ,  i t  h e r -
a l d s  t h e  b o o k  a s  t h e  " l a s t  p u b l i s h e d  
w o r k  o f  t h e  l e g e n d a r y  C o l i n  R o w e ,  . . .  
a  t e s t a m e n t  t o  t h e  b u i l d i n g s ,  a r c h i t e c t s ,  
a n d  a r t i s t s  [ h e ]  m o s t  d e e p l y  a p p r e c i -
a t e d  . . .  ,  s u b j e c t s  t h a t  c a p t u r e d  R o w e ' s  
h e a r t  a n d  c h a l l e n g e d  h i s  f e r t i l e  m i n d . "  
I t  g o e s  o n  t o  s t a t e  t h a t  t h e  b o o k  " i s  
w r i t t e n  i n  R o w e ' s  U f l l 1 l a t c h e d  a n d  
e n g a g i n g  p e r s o n a l  s t y l e , "  n o t e s  t h a t  t h e  
b o o k  " e m p h a s i z e s  t h e  l e a d i n g  s u b j e c t s  
o f  t l 1 e  1 6 t h - c e n t u r y  R e n a i s s a n c e :  t h e  
a r c h i t e c t s  ( B r a m a n t e ,  V i g n o l a ) ,  t h e  
p a t r o n s  ( L e o  X ,  C o s i m o  I  d e  M e d i c i ) ,  
t h e  a r t i s t s  ( M i c h e l a n g e l o ) ,  a n d  t h e  
c i t i e s  ( R o m e ,  V e n i c e ,  F l o r e n c e ) . "  I t  
e n d s  b y  d e c l a r i n g  t h e  w o r k  t h e  " f i n e s t  
c r i t i c a l  s c h o l a r s h i p  o n  1 6 t h - c e n t u r y  
I t a l y ,  a n d  a n  a c c e s s i b l e  g u i d e  f o r  t h e  
n o n - s c h o l a r "  a n d  b y  i n s i s t i n g  t h a t  " t h i s  
b o o k  i s  d e s t i n e d  t o  b e  r e g a r d e d  a s  o n e  
o f  R o w e ' s  m o s t  i m p o r t a n t . "  
N o w  t l 1 e r e  a r e  c e r t a i n l y  r e a s o n s  t o  
b e l i e v e  t h a t  a  b o o k  b y  C o l i n  R o w e  o n  
c i n q u e c e n t o  I t a l i a n  a r c h i t e c t u r e  c o u l d  
f i t  t h i s  d e s c r i p t i o n .  T h e r e  a r e ,  f o r  
i n s t a n c e ,  t h e  m a n y  r e f e r e n c e s  t o  P a l l a -
d i a  i n  R o w e ' s  e a r l i e s t  e s s a y s  a n d  t h e  
u b i q u i t y  o f  R o m e  i n  C o l l a g e  C i t y  I ;  t h e  
i m p o r t a n t  p r e s e n c e  o f  M i c h e l a n g e l o  
a n d  e v e n  P i r r o  L i g o r i o  i n  h i s  b e a u t i -
f u l l y  c r a f t e d  " T h e  P r o v o c a t i v e  Fa~ade: 
F r o n t a l i t y  a n d  C o n t r a p p o s t o " 2 ;  t h e  
d e s e r v e d l y  f a m o u s  " G r i d / F r a m e /  
F A l l  2 0 0 3 / W I N T E R  2 0 0 4  9 5  
BOOK REVIEWS 
Lattice/Web" essay invoking Giulio 
Romano (most recently found in the 
As I Uifls Saying collection3); and the 
occasional conversation with Rowe in 
which subjects such as his bumping 
into Robert Venturi and Denise Scott 
Brown on a visit to the Palazzo Far-
nese constantly came up. Rowe kept 
an aparunent in Rome, and stories are 
still told there of his deep appreciation 
of its architecture. There is, too, in a 
slightly different realm, that undeni-
able and very English obsession with 
Italy: Lord Burlington and Robert 
Adam, of course; later Ruskin and D. 
H. Lawrence; and today, the high-
gloss films of Merchant and Ivory. 
To be sure, there are many reasons 
to believe. But there's one big reason to 
doubt the publisher's assertions. Colin 
Rowe died on November 5, 1999. And 
where certainly his much earlier collab-
orations with coauthors-John Hejduk, 
Robert Slutsky, and Fred Koetter-
proved extremely fruitful and success-
ful, it seems to me that always it was the 
written words of Rowe-the beautifully 
crafted articulation of a thoughtful and 
well-honed critical position, a position 
that appeared as the verbal analogue of 
the "permanent argument" architecture 
that it championed-that made mani-
fest the very potent and insightful ideas 
of both authors.4 With Italian Architec-
ture of the 16th Century, this is not the 
case. As early as the first few lines of 
the book, when he opens his Acknowl-
edgments with an epigram that quotes 
the spoken words of Colin Rowe, 
Satkowski demonstrates his lack of 
understanding of the essence of his 
coauthor's critical position. "I have 
always liked looking at 16th-century 
buildings in Italy," the March 1998 
quotation reads, "and I find them grati-
fying and refreshing as the spectacle of 
Modern Architecture becomes more 
depressing" (vi). Thus from the outset, 
Satkowski establishes opposition 
between Modern Architecture and the 
subject of the book we have yet to read. 
The putative opposition is reinforced 
in Satkowski's second sentence when he 
96 HARVARD DESIGN MAGAZINE 
ITALIAN 
ARCHITECTURE 
ofrlo• J6T• CENTURY 
COLIN• I\9WE 
LEON SATKOWSKI 
insists that Rowe "was among the very 
first to recognize that the 1920s work 
ofLe Corbusier was profoundly influ-
enced by historical examples, and espe-
cially, by the villas of Palladia" (vii). 
But, of course, Rowe never argued 
"influences," he simply set his under-
standing of the work of Palladia next to 
that of his understanding of Le Cor-
busier, articulating both similarities and 
differences, delicately balancing the 
two, withdrawing his own personal 
assessment in favor of a positive ambi-
guity that insisted on the intelligent 
and active participation of the reader 
and that brought to the essay a life and 
vitality that it has to this day.5 In these 
essays, Rowe offered the reader not the 
foregone conclusion of an expert, but a 
"way of thinking about" architecture. 
"A dialectician, the greatest,"6 was 
Rowe's assessment of Le Corbusier, and 
his reason, one supposes, for featuring 
him in so many of his essays. But by 
stating that "Le Corbusier was pro-
foundly influenced by Palladio," great 
credence is given to 16th-century Ita!-
ian architecture and its capacity to 
serve as an authority to Modern archi-
tecture. Satkowski seeks this credibility. 
The importance to his reader of his 
subject and to his take on that subject 
seems dependent on his diminishing 
the Modern masters. 
Thus-and to protract this point no 
perhaps too far-Satkowski introduces po 
Le Cor busier in Italian Architecture of Lf 
the 16th Century only to belittle him, 
and, with him, all of Modern Architec- en 
ture. He opens his epilogue with en 
another epigram, this one by the 1936 fr2 
L-C: "Shatter the 'schools' ... as well as W2 
the 'School ofVignola,' I beseech you" as~ 
(31 0).7 Now Satkowski has written a tia 
rather fine chapter on Giacomo Vig- fOJ 
nola, and with this out-of-context L-C CIT 
quote he seems to ask patronizingly lnl 
why the 20th century's most influential ce1 
architect did not appreciate the Italian an 
theorist-architect as much as he, Leon bo 
Satkowski, does. He immediately pro- tUJ 
vi des the answer. "It was all too easy for Ita 
architects such as Le Corbusier to pn 
demonize cinquecento architects," sa1 
Satkowski declares. "Vignola was sin- 20 
gled out for special criticism, most ac: 
likely because of how his immensely re~ 
successful treatise on orders ... repre- wl: 
sented everything that Corbusier Rc 
sought to achieve in his "Five Points of att 
a New Architecture" (313). For sti: 
Satkowski, then, petty jealously was the COl 
root of Le Cor busier's dismissal. Le rat 
Corbusier, Satkowski insists, "misun- 0~ 
derstood" Vignola, thus suggesting that int 
there is only one correct understand- dis 
ing, that belonging, of course, to th( 
Satkowsk:i. 8 Demonizing, indeed. thi 
Unfortunately, Satkowski's entire last arc 
chapter is dedicated to such sugges- mt 
tions. The geniuses of modern archi- de• 
tecture-Wright, Le Corbusier, and th( 
even Walter Gropius-wrongly dis- pot 
missed cinquecento Italian architecture. inf 
They simply weren't savvy enough to co: 
appreciate what Leon Satkowski would th( 
ultimately find fascinating. And so a gn 
curious cap is put on the entire book. to 
For how to accept or value "readings" va1 
of 16th-century Italian architecture th( 
from one so obviously incapable of ha' 
understanding far more accessible m ; 
20th-century architecture? How to find th( 
the presence of Colin Rowe's wisdom th( 
in words and movements so obviously Kr 
in opposition to his? Oh, that these att 
were merely annoying attributes and 
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n o t  m a j o r  c o n c e r n s  f o r  a  v i a b l e  c r i t i c a l  
p o s i t i o n  t h a t  s e e m s  t o  h a v e  e l u d e d  
L e o n  S a t k : o w s k i .  
T h a t  S a t k : o w s k i  b o t h  b e g i n s  a n d  
e n d s  h i s  b o o k  w i t h  a  c o n c e r n  f o r  M o d -
e r n i s m  i s  r a t h e r  u n f o r t u n a t e ,  f o r  i t  
f r a m e s  h i s  f a r  l a r g e r  e f f o r t  i n  a n  a w k -
w a r d  m a n n e r  a n d  w e  m u s t  n e c e s s a r i l y  
a s s u m e  t h a t  a  b a d l y  f o r m u l a t e d  p o s i -
t i o n  t o w a r d  M o d e r n i s m  i m p l i e s  a  b a d l y  
f o r m u l a t e d  p o s i t i o n  t o w a r d  I t a l i a n  
c i n q u e c e n t o  a r c h i t e c t u r e .  T h i s  f r a m -
i n g ,  h o w e v e r ,  c a n n o t  b e  i g n o r e d ,  f o r  
c e r t a i n l y  i t  i s  S a t k : o w s k i ' s  a t t e m p t  t o  
a n s w e r  o b v i o u s  q u e s t i o n s  r a i s e d  b y  t h e  
b o o k :  w h y  s h o u l d  w e  o f  t h e  2 1 s t  c e n -
t u r y  b e  c o n c e r n e d  w i t h  1 6 t h - c e n t u r y  
I t a l i a n  a r c h i t e c t u r e ?  A n d  i s n ' t  i t  a l l  a  b i t  
p r e t e n t i o u s  a n d  u l t i m a t e l y  u n n e c e s -
s a r y - n o t  l e a s t  s i n c e  m a n y  o f  t h e  g r e a t  
2 0 t h - c e n t u r y  m a s t e r s  f o u n d  i t  s o  v e r y  
a c a d e m i c  a n d  u s e l e s s ?  S a t k : o w s k i ' s  
r e s p o n s e  i s  f a r  d i f f e r e n t  f r o m  t h a t  
w h i c h  w e  m i g h t  i m a g i n e  f r o m  C o l i n  
R o w e .  N o w h e r e  d o e s  S a t k : o w s k i  
a t t e m p t  a n  i n t e l l i g e n t  a c c o u n t  o f  t h e  
s t i f l i n g  o v e r - a c a d e m i c  a t m o s p h e r e  t h a t  
c o n f r o n t e d  t h e s e  M o d e r n  m a s t e r s ;  
r a t h e r  h e  v i e w s  t h e i r  o p i n i o n s  o f  h i s  
o w n  p r e f e r e n c e s  a s  a  t h r e a t  t o  t h e  
i n t e g r i t y  o f  h i s  p o s i t i o n .  U 1 t i m a t e l y ,  h e  
d i s m i s s e s  t h e s e  m a s t e r s  a s  r u b e s .  A n d  
t h e  g r e a t  f a u l t  o f  t h e  b o o k  i s  e x a c t l y  
t h i s .  F o r  c e r t a i n l y  i t s  s u b j e c t ,  I t a l i a n  
a r c h i t e c t u r e  o f  t h e  1 6 t h  c e n t u r y ,  h a s  
m e r i t ,  t h o u g h  t o  a r c h i t e c t s  a n d  s t u -
d e n t s  o f  a r c h i t e c t u r e  w h o  m i g h t  r e a d  
t h e  b o o k ,  i t s  m e r i t  m u s t  b e  l a r g e l y  
p o t e n t i a l - c o m p r i s e d  o f  f a r  m o r e  t h a n  
i n f o r m a t i o n  o f  a n  a r c a n e  s o r t ,  a  l e s s o n  
c o n s t r u e d  i n  a  m a n n e r  t h a t  e n c o u r a g e s  
t h e  r e a d e r  t o  s e e  " w i t h  n e w  e y e s "  t h e  
g r e a t  w o r k s  o f l t a l i a n  a r c h i t e c t u r e  a n d  
t o  u n d e r s t a n d  t h a t  s u c h  w o r k s  a r e  r e l e -
v a n t  t o  t h e  c r e a t i o n  o f  a r c h i t e c t u r e  i n  
t h e  2 1 s t  c e n t u r y .  C o l i n  R o w e  c o u l d  
h a v e  w r i t t e n  t h i s .  H i s  i n f l u e n c e  o n  t h e  
m a k i n g  o f  a r c h i t e c t u r e - a s  e v i n c e d  i n  
t h e  i n t r o d u c t i o n s  t o  m o n o g r a p h s  o n  
t h e  N e w  Y o r k  F i v e ,  o n  S t i r l i n g ,  a n d  o n  
K r i e r - w a s  s u b s t a n t i a l ,  a n d  o n e  m u s t  
a t t r i b u t e  t h i s  t o  h i s  e s s a y s  a n d  b o o k s  
t h a t  e n c o u r a g e  t h e  t h o u g h t f u l  c o n s i d -
e r a t i o n  o f  a r c h i t e c t u r a l  c r e a t i o n  i n  r e l a -
t i o n  t o  t h e  g r e a t  a r c h i t e c t u r e  o f  t h e  
p a s t .  R o w e ' s  w a y  o f  w r i t i n g  w a s  c r u c i a l  
t o  h i s  c a p a c i t y  t o  e n c o u r a g e  r e f l e c t i o n ;  
b u t  d e s p i t e  p u b l i c i t y  b l u r b s  t h a t  i n s i s t  
t h e  b o o k  w a s  w r i t t e n  i n  " R o w e ' s  
u n m a t c h e d  a n d  e n g a g i n g  p e r s o n a l  
s t y l e , "  i n  g r e a t  u n d e r s t a t e m e n t ,  
S a t k : o w s k i  n o t e s  i n  h i s  a c k n o w l e d g e -
m e n t  t h a t  " C o l i n ' s  u n i q u e  v o i c e  m a y  
h a v e  b e e n  l o s t  i n  c o m p l e t i n g  t h i s  
b o o k "  [ v i i ] .  
I f  I t a l i a n  A r c h i t e c t u r e  o f  t h e  1 6 t h  
C e n t u r y  i s  n o t  t h e  w r i t i n g  o f  C o l i n  
R o w e  ( i n  t h e  s a m e  w a y  t h a t  M a d i s o n ' s  
r e c e n t l y  c o m p l e t e d  M i n o n a  T e r r a c e  i n  
W i s c o n s i n  i s  n o t  t h e  w o r k  o f  F r a n k  
L l o y d  W r i g h t  a n d  t o  i n s i s t  t h a t  i t  i s  i s  
t o  d i m i n i s h  h i s  l e g a c y  a n d  u n d e r m i n e  
h i s  b e l i e f s ) ,  w h a t  t h e n  i s  i t ?  A g a i n ,  
a n n o u n c e m e n t s  r e g a r d i n g  t h i s  b o o k  a r e  
o f  l i t t l e  h e l p .  I n  c o n t r a d i c t i o n  t o  p u b -
l i c i t y ' s  i n s i s t e n c e  t h a t  t h e  b o o k  
" e m p h a s i z e s  t h e  l e a d i n g  s u b j e c t s  o f  t h e  
B O O K  R E V I E W S  
P r o f e s s o r  S a t k : o w s k i  i n v i t e s  t h e  r e a d e r  
" t o  d e t e c t  o t h e r  e x a m p l e s  o f  a u t h o r i t y  
a n d  s u b v e r s i o n  t h a t  h a v e  e l u d e d  u s "  
( x i x ) ,  h a n d s  m u s t  i m m e d i a t e l y  b e  r a i s e d  
a n d  t h e  o n e  b i g  e x a m p l e  b l u r t e d  o u t .  
F o r  d i d n ' t  P a l l a d i o ,  a t  l e a s t  w h e n  w r i t -
t e n - u p  b y  C o l i n  R o w e ,  a l m o s t  a l w a y s  
p l a y  t h e  r o l e  o f  " a u t h o r i t y " ?  A n d  
w o u l d n ' t  M i c h e l a n g e l o - a g o n i z i n g  a n d  
e c s t a t i c  a n d  l o o k i n g  a  w h o l e  l o t  l i k e  
C h a r l t o n  R e s t o n - b e  j u s t  g r a n d  a s  t h e  
g l o r i f i e d  s u b v e r t e r ?  Y e t ,  L e o n  
S a t k : o w s k i  d o e s  n o t  o f f e r  u s  t h i s ,  b u t  
w a r m s  u p  i n s t e a d  a  h a r d y  h e l p i n g  o f  
G i o r g i o  V a s a r i .  
V a s a r i  i s  S a t k : o w s k i ' s  s p e c i a l t y :  
f i r s t ,  t h e  s u b j e c t  o f  h i s  H a r v a r d  d i s s e r -
t a t i o n  f o r  J a m e s  A c k e r m a n ,  t h e n  t h e  
r a t h e r  h a s t i l y  p r e p a r e d  p u b l i c a t i o n  
v e r s i o n  o f  s a m e ,  a n d  m o r e  r e c e n t l y ,  a n  
e x t r e m e l y  w e l l - i l l u s t r a t e d  G i o r g i o  
V a s a r i  p u b l i s h e d  b y  P r i n c e t o n  A r c h i -
t e c t u r a l  P r e s s .  A p p r o p r i a t e n e s s  a s i d e ,  
S a t k : o w s k i ' s  " A r c h i t e c t u r e  a t  C o u r t :  
V a s a r i  &  A m m a n n a t i  i n  T u s c a n y "  i s  
T h e  m i s l e a d i n g  p u b l i c i t y  w a s  n o t  S a t k o w s k i ' s .  " W e e d  i t  a n d  r e a p "  w o u l d  
b e  m y  a d v i c e  t o  t h e  r e a d e r  o f  I t a l i a n  A r c h i t e c t u r e  o f  t h e  1 6 t h  C e n t u r y .  
1 6 t h - c e n t u r y  R e n a i s s a n c e :  t h e  a r c h i -
t e c t s  ( B r a m a n t e ,  V i g n o l a ) ,  t h e  p a t r o n s  
( L e o  X ,  C o s i m o  I  d e  M e d i c i ) ,  t h e  
a r t i s t s  ( M i c h e l a n g e l o ) ,  a n d  t h e  c i t i e s  
( R o m e ,  V e n i c e ,  F l o r e n c e ) , "  S a t k : o w s k i  
d e c l a r e s  u n a m b i g u o u s l y  t h a t  " t h e  t e x t  
f o c u s e s  m a i n l y  o n  R o m e  a n d  V e n i c e "  
( v i i i ) ,  t h a t  t h e  t r e a t m e n t  o f  F l o r e n c e  i s  
a b b r e v i a t e d ,  a n d  t h a t ,  u n f o r t u n a t e l y ,  
t h e  p l a n n e d  c h a p t e r s  o n  M i c h e l a n g e l o  
a n d  P a l l a d i o  w e r e  " c u t  s h o r t  b y  C o l i n ' s  
d e a t h "  a n d  n o t  i n c l u d e d  i n  t h i s  s u r v e y  
( v i i i ) .  N o w ,  1 6 t h - c e n t u r y  I t a l i a n  a r c h i -
t e c t u r e  w i t h o u t  M i c h e l a n g e l o  o r  P a l l a -
d i o  i s  a  b i t  l i k e  T h a n k s g i v i n g  w i t h o u t  
t u r k e y .  D e s p i t e  t h e  m a n y  b e n e f i t s  o f  a  
t o f u  s u b s t i t u t e ,  i t  i s  a b u n d a n t l y  i n a p -
p r o p r i a t e  f o r  t h e  o c c a s i o n  a n d  c a n  
n e v e r  p r o v e  s u f f i c i e n t - e v e n  l e s s  s o  
h e r e  w h e r e  o n e  o f  t h e  b o o k ' s  d e c l a r e d  
t h e s e s  i s  " h o w  a u t h o r i t y  a n d  s u b v e r s i o n  
t a k e  o n  m a n y  f o r m s "  ( x i x ) .  S o  w h e n  
t h e  b e s t  c h a p t e r  i n  I t a l i a n  A r c h i t e c t u r e  
o f  t h e  1 6 t h  C e n t u r y ,  a n  e x c e l l e n t  s u m -
m a t i o n  o f  h i s  e a r l i e r  w r i t i n g s  a n d  a  
h i g h l y  i n t e l l i g e n t  p o r t r a i t  o f  t h e  
w r i t e r - a r t i s t - a r c h i t e c t  k n o w n  f a r  b e t t e r  
f o r  h i s  L i v e s  t h a n  f o r  t h e  i n g e n i o u s  
F l o r e n c e  U f f i z i  o r  t h e  i n t r i g u i n g  u r b a n  
s t a g e - s e t  l o g g i a  i n  A r e z z o .  S a t k : o w s k i  
d o c u m e n t s  b o t h  w o r k s  o f  a r c h i t e c t u r e  
t h o r o u g h l y ,  o f f e r i n g  f a s c i n a t i n g  i n s i g h t  
i n t o  t h e  p a t r o n a g e  t h a t  i n s i s t e d  o n  s u c h  
w o r k s  a n d  V a s a r i ' s  p e r s i s t e n c e  i n  p l e a s -
i n g  h i s  p a t r o n s .  T h i s  b e i n g  s a i d ,  V a s a r i  
s i m p l y  d o e s  n o t  s u f f i c e  a s  s u b s t i t u t e  
f o r  P a l l a d i o  a n d  M i c h e l a n g e l o .  T h e  
a b s e n c e  o f  t h i s  d u o  a n d  o f  t h e  c l i m a x  
t h e y  m i g h t  c o n t r i b u t e  i s  e x t r e m e l y  
e v i d e n t  i n  t h e  b o o k .  
S t i l l ,  I t a l i a n  A r c h i t e c t u r e  o f  t h e  1 6 t h  
C e n t u r y  i s  n o t  a  b a d  b o o k ,  b u t  i t  i s  n o t ,  
a s  i t s  a d v e r t i s e m e n t  c l a i m s ,  t h e  " f i n e s t  
c r i t i c a l  s c h o l a r s h i p  o n  1 6 t h - c e n t u r y  
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Italy," and its value is not that of a 
Rowe text, criticism of a rare sort in 
which "the possible, the probable, and 
the plausibly abstract are always in a 
continuous condition of intersection."9 
Instead, it should be valued occasionally 
as "arcane-knowledge-on -a -need-to-
know-basis" and occasionally as a very 
elaborate and often very intriguing 
guidebook. It selects and documents 
wonderful works of architecture and 
provides extensive information on each, 
works by Donato Bramante, Giulio 
Romano, Baldassare Peruzzi, Jacopo 
Sansovino, Michele Sanrnicheli, Gia-
como Vignola, and, of course, Vasari. 
But Satkowski never fully investigates 
the obviously Rowe-esque themes 
introduced at the beginning of the 
book-authority and subversion, for 
instance, or painting toward architec-
ture (a Henry-Russell Hitchcock 
notion, but directed toward Mod-
ernism, of course10), typologies per-
haps, and definitely "the city." Though 
such ideas are utterly intriguing, the 
book would be better off without their 
undeveloped appearance. Indeed, were 
Satkowski to edit Rowe out, he would 
arrive at a far better integrated book. 
For Rowe is no easy act to follow; and 
he's not to be imitated or issued unfin-
ished. And Satkowski's scholarly con-
cerns seem perfectly legitimate and of 
interest; his art-historical manner of 
articulating these subjects is quite read-
able and often very intelligent. 
Obviously, the misleading publicity 
quoted above was not of Satkowski's 
doing. It describes a book that was 
intended. The intention was never ful-
filled. "Weed it and reap" would be 
my advice to the reader of Italian 
Architecture of the 16th Century, advice 
that might be extended to all at the 
table who have been served victuals 
considerably different from those they 
had expected. 
NOTES 
1. Colin Rowe and Fred Koetter, Collage City 
(Cambridge, MA: MIT Press, 1978). For the "early 
essays," see Notes 5 and 6. 
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2. Colin Rowe, "The Provocative Facade: Frontality 
and Contrapposto," Le Corbusier: Arcbitect of tbe Cen-
tury (London: Arts Council of Great Britain, 1987). 
3. Colin Rowe, ed . Alexander Caragonne, As I WtJS 
Saying: Recollections and Miscellaneous Essays (Cam-
bridge, MA: MIT Press, 1996). Other "Italian" 
essays in this three-volume set include: "Two Ital-
ian Encounters" (1988); "Ideas, Talents, Poetics: A 
Problem of Manifesto" (I 989); "Letter: On Prece-
dent and Invention" ( 1986); "Romn lnterrottn" 
(1977-1978); "Rome: Piazza Augusto lmperatore" 
(1987); and, '"I Stood in Venice on the Bridge of 
Sighs'" (I 985). 
4. The term "permanent argument" is employed by 
Rowe in his "The Provocative Fa,ade" (27) in 
which he writes: "The existence of co11trapposto pre-
sumes a pictorial or sculptural condition of penna-
nent argument. The figure is simultaneously static 
and set in motion. There is the primary surface of 
attack, the frontal picture plane, and, then, there is 
the convoluted and serpentine territory which lies 
behind." Later in this essay, Rowe describes Le 
Corbusier's Villa Stein at Garches in similar terms. 
5. For example, Rowe's first and perhaps his most 
famous essay, "The Mathematics of the Ideal 
Villa," was republished numerous times after its 
initial appearance in An-bitectuml Design in 1947. 
With each republication, Rowe slightly altered the 
essay, bringing it more and more into alignment 
with his refined critical position. Differences 
between Le Corbusier and Palladia are far more 
pronounced and detailed in the "final" version d1an 
in the original one. Not surprisingly, the illustra-
tive text of each underscores these differences. The 
"permanent argument" that results-the peaceful 
coexistence between decidedly different parties-
becomes the basis for an urban theory best articu-
lated in Collage City . 
6. Colin Rowe, Tbe Mathematics of the Ideal Villa and 
Other Essays (Cam bridge, MA: MIT Press, 197 6), 
194. This essay was first published as "Dominican 
Monastery of LaTourette, Eveux-Sur Abresle, 
Lyon," An-bitectural Review, June, 1961 , 401-410. 
7. I11 fact, this letter was a reply from Le Corbusier 
addressed to the "Groupe des Architectes Modernes 
de Johannesbourg (Transvaal)" on the occasion of 
their publication of a manifesto to appear in Octo-
ber 1936. They had written Le Corbusier for coun-
sel regarding inspiration for a new architecture. I-Ie 
advised them against an "academic" approach to 
architecture, personified, in his view, by the "Scbool 
of Vignola" (not Vignola, himself, one might note). 
Rather he suggested that these architects attempt to 
discover architecture in the richness of nature: 
Yes, this flexibility, this exactitude, this indis-
putable reality of combinations of harmonious 
engendering in which nature offers a spectacle 
in each thing. Inside to outside: serene perfec-
tion. Plants, animals, trees, sites, seas, plains, or 
moW1tains. Even the perfect harmony of natu-
ral disasters, of geological cataclysms, etc. Open 
your eyes! ... I want architects-not only stu-
dents-to take their pencil to draw a plant, a 
leaf, to express the spirit of a tree, the harmony 
of a shell, the shape of the clouds, the play so 
rich of the waves on the sand, in order to dis-
cover the successive expressions of an interior 
force .... Architecture is an extraction of the 
spirit and not a trade .... It's through spiritual 
brightness, with grace and a smile, that archi-
tecture ought to bring to men from the new 
machine civilization joy and not a strict utility. 
Today it's this flame tl1at we must light. And 
dispel foolishness. 
The body of this letter is found in French in Jean 
Petit, Le Cm·busier lui-meme (Geneva: Editions 
Rousseau, 1970), 82. Satkowski does not note its 
source (no footnotes or credits of this sort are found 
in Italian A.-cbitecture of tbe 16tb Century). The con-
victions expressed by Le Corbusier were an essential 
aspect of his early La Chaux-de-Fonds education 
and are evident in drawings of the patterns of namre 
that filled the walls of the School of Art studios that 
he taught in his hometown. Such images reappear in 
tl1e photomural that Le Corbusier and PierreJean-
neret mounted to the curved stone wall of the inte-
rior of the bibliotbeque of the Pavilion Suisse in 1933. 
Of those early years, Le Corbusier wrote in 1926, 
"Here in rational France the appeal to nature; analy-
sis. The entomologist Fabre excited us. We realized 
that natw-al phenomena have an organization, and 
we opened our eyes. 1900. An outpouring. Truly, a fine 
moment!" See The Deconttive Art ofToday, trans. 
James I. Dun net (Cambridge, MA: MIT Press, 
1987), 137. The notion that "nature" might be a 
better, more appropriate source of inspiration for 
architecture is essentia l to many modern architects, 
including, of course, Frank Lloyd Wright. 
8. Though Le Corbusier is mentioned on page 
83 and quoted on page 3 I 0, the "Index" under 
"Le Corbusier" (325) does not indicate this. 
9. Rowe, Tbe Matbe111atics of the Ideal Villa and 
Otber Essays, 2 16. 
10. In Painting Toward A1·cbitecture (New York: 
Duell, Sloane and Pearce, 1948), Henry-Russell 
Hitchcock attempts to show the influence of mod-
ern art on modern architecture while documenting 
"The Mi ll er Company Collection of Abstract Art." 
Thus, a painting by Mondrian is juxtaposed with a 
photograph of the front facade of Oud's Cafe de 
Unie in Rotterdam, and Wright's Hickox House in 
Kankakee is compared to Kunisada's "Japanese 
Actors" print. Rowe and Satkowski attempt to 
show how various cinquecento Italian architects 
first painted a "new" architecture in various murals 
and on ly later attempted to build something of this 
earlier imaged architecture. 
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